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204. Is he of God's making? or his tailor's (Aldis
Wright)* Cf. Lear, 2. 2. 60.
212-13. speak sad brow and true maid Cf. 1. 271
* answer you right painted cloth/ and for similar
idioms King John, 2. z. 462; Htn.P9 5.2.156; Tw.Nt.
I. 5. 115. For 'sad' v. G.
219.  Wherein went he? How was he dressed?
223. Gargantua's mouth v. G, 'Gargantua.5 Some
have doubted whether Shakespeare had read Rabelais,
but if he was at all intimate with Florio, the translator
of Montaigne and a 'servant5 of the Earl of Southamp-
ton, he must have heard much talk about him. The use
of the name Holofernes for the schoolmaster in L.L.L.
is another sign of acquaintanceship.
225. To say ay and no i.e. just to answer 'yes' and
*no' to all your questions.
232. relish v. G.
observance. So F. v. G. 'observance/
234.   Jove's tree Cf. Temp. 5. z. 45 'Jove's stout
oak/
235.  such fruit (Fa) F. 'fruite*
238. There lay he etc. ' Celia is speaking in a mock-
romantic, satirical-sentimental style5 (Verity).
240. Though it be pity etc. Rosalind speaks, as it
were 'painted cloth' (cf. 1.271 below), to be in keeping
with Celia's style, quibbling of course upon 'ground.*
242. thy tongue (Rowe) F. 'the tongue*
244.  heart F. 'hart* The quibble is obvious.
245.   burthen v. G.
248. S,D. F. 'Enter Orlando & laques.*
251-56. / thank you etc. Note these six lines of
verse suddenly appearing in the midst of prose; cf.
pp. 94-8.
255. God buy you v. G. Here as often a dissyllable.
262. just v. G.
269-70. goldsmith/ wives ...rings Cf. M. of P.
5. z. Z48-5I.